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PREFACE. 


Since  the  introduction  of  the  Melodeon,  reed  instruments  have  been  brought  to  a  much  higher  degree  of  perfection.  The  Harmonium  was  the  next 
development,  and  subsequent  improvements  were  deemed  so  important,  that  these  instruments  received  the  general  name  of  "Organs."  Each  manufac- 
turing house  prefix  a  distinct  title  to  their  particular-  class  of  organs,  which  is  known  as  their  trade-mark.  These  organs  have  been  very  efficacious 
toward  increasing  a  desire  for  a  better  class  of  music  in  sections  of  the  country  remote  from  the  large  cities.  The  connected  style  which  they 
best  interpret,  gives  a  very  satisfactory  enjoyment  to  those  in  the  home  who  pursue  the  study  of  music  to  a  limited  extent  It  is  not  possible  to 
produce  from  the  piano-forte  such  swelling  chords  and  sustained  orchestral  effects  as  may  be  obtained  from  these  instruments.  The  scope  of  organ  music 
is  limited  as  compared  with  that  of  the  piano-forte,  and  a  Method  for  the  reed  organ  would  not  necessarily  be  so  elaborate  as  one  for  the  former. 
The  compass  of  the  music  is  seldom  more  than  four  octaves  in  one  composition,  and  the  tones  of  the  instrument  are  more  sonorous  in  the  centre  of 
the  key-board,  where  the  richest  effects  are  produced. 

Our  New  Method  has  not  been  prepared  in  the  interest  of  any  individual  manufacturing  house,  but  for  those  who  possess  instruments  of  any  maker, 
and  who  are  desirous  of  becoming  good  performers.  It  has  also  been  prepared  as  an  aid  to  teachers,  who  have  often  expressed  their  need  of  a  book 
arranged  upon  a  better  system  of  instruction  than  has  hitherto  been  published.  For  the  reason  that  organ  pieces  are  not  introduced  in  a  vocal  method, 
songs,  duetts,  &c,  for  the  voice,  are  omitted  in  this  work.  Many  pieces  in  the  order  of  progression  will  at  first  appear  difficult,  but  they  are  introduced 
at  such  a  stage,  that  the  pupil  having  received  previous  preparation  will  have  sufficient  musical  knowledge  to  overcome  the  difficulties  by  diligent  practice. 
Light  and  easy  pieces  of  recreation  are  also  interspersed  as  a  relief  from  study,  and  to  give  encouragement  A  careful  study  of  each  page  in  its  order 
will  prepare  the  pupil  to  be  able  to  play  and  understand  all  the  different  styles  of  music  which  may  be  found  published  for  reed  instruments. 

The  themes  from  which  most  of  the  selections  have  been  made  are  of  high  authority,  but  since  they  are  not  the  original  arrangements  of  the 
composers,  and  have  been  adapted  especially  for  this  work,  the  names  of  the  authors  are  not  given  with  the  pieces.  The  selections  are  from 
themes  by  Battiste,  Battman,  Beethoven,  Bellini,  Bodenschatz,  Bkuneau,  Flotow,  Gounod,  Handel,  Haydn,  Kalliwoda,  Mazas,  Mendelssohn,  Mozart, 
Pletel,  Kink,  Rossini,  Schubert,  Schiilty,  Spindler,  Spohr,  &c. 

WILLIAM  H.  CLARKE. 

Publishers'  Note.  —  The  general  adoption  of  this  work  by  the  best  teachers  as  a  Standard  Book  of  Instruction  for  those  who  desire  to  become 
the  most  accomplished  performers,  has  led  us  to  issue  a  new  work  by  the  same  author,  as  a  companion  to  the  "New  Method"  adapted  to  the  wants  of 
all  classes,  with  entirely  different  contents,  not  so  elaborate  in  execution,  with  an  easy  and  attractive  system  of  instruction,  and  pleasing  Recreations 
arranged  from  the  popular  Marches,  Waltzes,  Polkas,  Operatic  Gems,  and  Melodies  of  the  day.  It  also  contains  easy  and  melodious  Voluntaries, 
and  a  large  number  of  favorite  Vocal  Selections,  such  as  Songs,  Ballads,  Duets,  &c,  which  are  now  in  great  demand. 

The  accompaniments  of  the  latter  are  especially  adapted  for  the  Meed  Organ.  The  title  is  "  Clarke's  New  Reed  Organ  Companion,"  and  the 
work  contains  136  larqe  quarto  pages.    Price,  in  Boards,  $2.00. 

OLIVER  DITSON   &   CO. 
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DEFINITION  .OF   MUSICAL  TERMS   USED   IN   THIS   WORK. 


Adagio.    A  very  slow  degree  of  movement. 

Allegretto.    A  cheerful  movement. 

Allegro.    A  rapid  movement 

Andante.    A  Blow  and  smooth  movement. 

Andante  Grazioso.    A  slow  and  graceful  movement. 

Andante  Funebre.    A  slow  funeral  movement 

Andante  Pastorale.     Slow,  and  with  pastoral  simplicity. 

Andante  Religioso.    A  slow  religious  movement 

Andantino.     Somewhat  slower  than  Andante. 

Aria.    An  air. 


Arpeggio.     A  name  given  to  the  notes  of  a  chord  which 

rapidly  succeed  each  other. 
A  Tempo.    Li  time. 
Choral.    A  Psalm  tune. 
Espressione.     Expression. 
Fine.    The  end. 
Fuga  or  Fugue.    A  composition  in  the  strict  style  in  which 

a  given  subject  is  repeated  by  the  various  parts. 
Grazioso.     Gracefully. 
Larghetto.    A  slow  movement 


Largo.    A  very  slow  and  solemn  movement 
Lento.     In  slow  time. 
Menuet.     A  slow  dance  in  triple  time. 
Moderato.    "With  moderation. 

Offertoire.    An  instrumental  piece  introduced  in  the  Cath- 
olic service. 
Overture.     The  introduction  to  an  Opera  or  Oratorio. 
Pastoral.    A  soft  rural  movement 
Rallentando.     Decreasing  the  time  and  power. 
Ritard.     Decreasing  the  time. 


PART    I.-BXERCISES     AND    MISCELLANEOUS    PIECES. 

To  the  Pbpil. — Upon  the  supposition  that  you  are  a  beginner  in  musical  knowledge,  and  as  the  use  of  superfluous  terms  has  been  carefully  avoided 
in  the  preparation  of  this  method,  it  will  be  necessary  for  you  to  commit  thoroughly  to  memory  each  idea  in  the  order  of  the  following  pages,  always 
abiding  by  this  rule :  —  Put  into  immediate  practice  every  illustration  wliich  is  given,  dwelling  upon  each  exercise  unlit  it  is  perfectly  understood,  and  overcome 
each  difficulty  before  attempting  any  succeeding  exercise  or  piece. 

As  all  studies  are  dry  and  tedious  at  the  beginning,  you  may  receive  encouragement  from  the  fact,  that  as  far  as  ordinary  performers  advance  in 
the  science  of  music,  this  study  is  less  difficult,  and  tenfold  easier  to  learn  and  understand  than  the  simplest  foreign  language. 

THE     KEY-BO^RD. 

As  you  look  at  the  instrument  before  which  you  are  sitting,  the  thought  that  you  are  to  learn  the  names  of  so  many  keys  may  confuse  you ; 
but  do  not  be  discouraged ;  for,  upon  further  examination,  you  will  observe  that  the  black  keys  are  grouped  together  by  twos  and  threes  alternately, 
from  one  end  of  the  key-board  to  the  other.  Between  any  five  successive  black  keys  there  are  eight  white  keys,  the  compass  of  which  is  called  an  Octave. 
These  white  keys  are  named  after  the  first  seven  letters  of  the  alphabet,  (  A,  B,  C,  D,  E,  F,  G.)  The  eighth  note,  toward  the  right,  always  constitutes 
the  Octave  above,  and  is  called  by  the  same  letter  as  the  first 

The  black  keys  are  named  from  the  white  keys  either  at  the  right  or  left,  and  are  indicated  by  characters  called  Sharps  (ft)  and  Flats  (V),  as  Cft,  B)>,  &c. 

The  following  Diagram  exhibits  one  Octave,  in  compass,  of  the  keys  of  an  Organ.  Tour  next  duty  will  be  to  learn  from  this  the  name  of  each 
white  key,  in  respect  to  its  relation  to  the  five  black  keys ;  after  which  3'ou  will  be  enabled  to  point  out  at  once  the  name  of  every  white  key  upon 
the  instrument. 


o-    q-    q- 


irnm 
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C  is  always  at  the  left  of  the  two  black  keys;  D  between  the  two  black  keys;  E  next  at  the  right;  F  at  the  left  of  the  three  black  keys; 
G  next  at  the  right;  A  next  at  the  right;  B  at  the  right  of  the  three  black  keys,  and  next  C  again,  wliich  would  be  the  staiting  point  for  the 
succeeding  higher  octave,  were  the  diagram  extended  toward  the  right. 

As  soon  as  you  have  learned  the  relative  position  of  each  letter,  you  may  transfer  the  exercise  to  the  key-board  of  the  instrument  Toward  the 
right  is  higher  in  tone,  and  toward  the  left,  lower.  Every  eighth  white  key  toward  the  right,  from  any  given  letter,  is  an  octave  higher;  and  toward 
the  left,  an  octave  lower.     Point  out  each  D  on  the  key-board ;  also  each  F,  E,  A,  G,  and  B.     Then  touch  at  hazard  any  key,  and  name  it  aloud. 

The.  seven  white  keys,  with  the  intermediate  five  black  keys,  represent  the  twelve  fundamental  tones. 

These  twelve  simple  tones  are  the  pillars,  which,  with  the  frame-work  of  their  lower  and  higher  octaves,  support  the  mighty  temple  of  music,  with 
its  winding  aisles  of  melody  and  labyrinths  of  interwoven  harmony,  which  resound  from  arch  to  arch  with  ever  varying  progression.  From  this  apparent 
simplicity  have  been  wrought  the  classical  fugues  of  Bach  and  Handel,  the  noble  symphonies  of  Beethoven  and  Mendelssohn,  the  solemn  masses  of  Mozabi 
and  Haydn,  the  delicious  operas  of  Bellini,  Acber,  Meyerbeer,  Rossini,  and  Godnod,  besides  the  host  of  works  for  the  Piano-forte,  Organ,  and  other 
musical  instruments.  All  the  beautiful  melodies  and  intricate  chords  contained  therein  have  emanated  from  the  tones  given  within  the  compass  of  one 
octave  upon  the  key-board  of  the  instrument  before  you. 
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WRITTEN    MUSIC. 

Your  next  study  will  bo  to  learn  the  elementary  characters,  ■which  will  enable  you  to  read  music,  an  accomplishment  which  is  not  so  difficult  as 
many  suppose. 

The  height  or  depth  of  tones  is  called  their  pitch.  The  pitch  of  the  musical  alphabet  (A,  B,  C,  D,  E,  F,  G, )  is  represented  to  the  eye  by  the  use 
of  five  horizontal  lines,  called  the  Staff. 

Staff. 


Upon  the  lines  and  spaces  of  the  staff  characters  called  notes  are  printed.     The  lines  and  spaces  are  called  degrees,  and  are  always  reckoned  upwards. 
The  degrees  of  the  staff  are  named  by  the  first  seven  letters  of  the  alphabet     Notes  of  different  lengths  are  made  in  various  forms 


^ 


£ 


As  the  number  of  degrees  on  the  staff  is  limited  to  nine,  additional  short  lines  are  used  above  and  below,  which,  with  the  spaces  above  and  below 
afford  a  greater  range  of  compass.     These  added  lines  are  called  Leger  lines. 


£ 


^ 


^ 
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As  the  degrees  on  the  staff  would  be  yet  limited,  another  staff  is  also  used;  and  these  two  staffs  aXconnected  by  a  character  called  a  Brace. 


i 


The  Treble  or 


From  the  upper  staff  called  the  Treble  Staff,  the  right  hand  plays,  and  from   the   lower   called  the  Rai*  St,fl>  H,»  i  «■  i.  '  j     t.  ft 

arranged  for  the  large  pipe  organ,  a  third  lower  staff  is  used,  from  wMch  the  pedal  bass Tpkyed]  '  **  hmA  ^^     [In  mUS,° 

In  order  to  fix  the  letters  definitely  upon  the  staff,  so  that  each  degree  shall  alwavs  be  called  hv  tin.  -a™  w+        i.       *  «  a  ™  * 

of  which  in  organ  music  there  are  but  two:—  7  7  the  Same  letter>  characters  called  Clefs  are  used, 

:  which  indicates  that  the  letter  G  is  fixed  upon  the  2d  fine,  and  The  Bass  or  F  Clef,  ggE!  which  indicates  that  the  letter 

,  .,  ,.     ,  „  — — I —  ^  is  fixed  upon  the  4th  line. 

With  the  letters  once  fixed  upon  the  staves  by  means  of  the  clefs,  their  position  is  never  changed. 

Tou  must  now  commit  to  memory  the  name  of  each  degree  upon  the  staff  first  with  «,«  r  „i„f      a 
read  forward  in  the  alphabet.     In  a  direction  below  G,  they  proceed  backwards     Zll,  I  Hj°$  ^"^  UpWard  from  G'  the  Ietters  m 

in  the  art  of  reading  music  will  depend  entirely  upon yo/r  ZrouglmetsT  tl  few  foU^ng  ex^s     *"  ^  °*  ^  ^  ^     Y0Ur  *I0*W" 

EXERCISE  I. 


G    CLEF,^ 


After  committing  to  memory  Exercise  1,  name  aloud  the  letters  in  'Ex.  2 


Next  name  aloud  the  letters  in  Ex.  2,  beginning  at  the  end  and  reading  backwards. 
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The  additional  degrees  should  next  be  committed  to  memory. 


y+r-r  ri"  r  r^^T^f^^fe 


M 


iiiJi^U^ 


Having  studied  the  four  preceding  exercises  until  they  are  thoroughly  committed,  you  may  now  turn  to  any  piece  in  the  book,  and  name  aloud 
the  successive  letters  from  the  Treble  staff.  Should  you  be  asked  why  G  occurs  upon  the  second  line,  your  answer  would  be,  that  it  is  fixed  there  by 
means  of  the  G  clef;  and  if  why  B  occurs  on  the  third  line,  your  answer  would  be,  that  G  being  upon  the  second  line,  two  degrees  above  would  be 
called  B,  and  so  of  any  other  letter. 

You  must  next  learn  the  names  of  the  degrees  with  the  Bass  or  F  clef  as  thoroughly  as  those  with  the  G  clef,  and  your  reward  for  Datient  labor 
will  soon  be  clearly  exhibited. 


2m 


^ 


^ 
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^^ 


Name  aloud  the  names  of  the  degrees  in  the  following  exercise. 

EX.  6. 


r  r  r  r  J  r  ^ 


i  J  j  i  j  u 


^^ 


Next  learn  the  additional  degrees  above  and  below. 


m 


f-f  T-  r  T^t^^^pTj  f^f~rj 


Tou  are  advised  to  proceed  no  farther  until  these'  eight  exercises  are  perfectly  committed  to  memory. 
Turn  to  any  piece  in  the  book,  and  name  aloud  the  letters  of  the  Bass  clef. 


^j^j^ 


For  convenience  in  reading  the  notes  from  both  staves,  when  playing  the  instrument,  they  are  a  little  separated ;  but  their  close  connection  will  be 
seen,  when  you  observe  that  the  letters  progress  in  their  successive  order  from  the  Bass  clef  upwards  to  the  Treble,  if  the  staves  are  brought  near  each 
other,  so  as  to  admit  of  simply  one  additional  line  between  them. 


i 
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r~T~r 
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The  C  which  occurs  upon  the  added  line  between  the  staves  in  the  above  example  is  called  Middle  C,  and  is  an  important  guide  in  finding  tbe 
proper  pitch  of  the  letters,  both  upon  the  staff  and  upon  the  key-board  of  the  instrument.  If  the  lowest  letter  of  the  organ  is  F,  Middle  C  will  be  the 
third  C  frola  the  left  The  pitch  of  the  first  C  at  the  left  corresponds  to  an  open  organ  pipe  eight  feet  in  length,  and  is  called  8  ft.  C.  If  the  organ 
commences  with  C  as  the  lowest  note,  (8  ft.  c,)  Middle  C  will  be  the  second  C  above  the  lowest  C.  Should  the  organ  contain  a  stop  marked  "Bourdon," 
tbe  lowest  C  with  that  stop  drawn  would  give  an  octave  lower,  which  corresponds  to  the  16  ft  tone. 
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The  following  diagram  will  illustrate  the  position  of  each  letter  of  the  key-board  upon  the  staff. 
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F        G        A 
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EFGABODE         FGABO         JDE 


FGABCDEFGABCDEFGABCDEFGABCDEFGABCDEF 


The  C  scale  key-board  begins  upon  the  lowest  C. 

If  you  have  perfectly  learned  the  name  of  each  degree  upon  the  staff  with  both  clefs,  and  can  tell  at  a  glance  the  name  of  each  white  key  upon 
the  key-board,  you  may  proceed  to  put  in  practice  the  following  exercises,  which  will  teach  you  to  adapt  the  letters  upon  the  staff  to  the  corresponding 
ones  of  the  key-board. 

A  line  across  the  staff  is  called  a  Bar.     A  heavier  line  is  called  a  Double  Bar.     Dots  before  a  Bar  indicate  "Repeat." 

Doublo  Bar.  Repeat. 


1 


The  thumb  and  fingers  of  each  hand  are  thus  numbered,  the  mark  x  indicating  the  thumb :    Le" H™1       Ew"  H*»1 

POSITION.- 

Adjust  the  seat  so  that  when  the  thumb  and  fingers  are  placed  upon  five  proximate  keys,  with  the  fingers  curved,  the   arms  and  wrists  will  form 
a  straight  line  to  the  back  of  the  hand. 

CORRECT  POSITION  OF  THE  HANDS. 


Mrf  the  tldTwttLrrnv6  effort  rf  L^nt  ^M  "",     ¥""  -T  *?  ^f?^  ?•  *low  ?<**,  and   move   them  their  full  sweep,  with  a  motion 

U  as  in  s^srs*^  i^J^^S^^r^^i^^^jter^*^^^  ££f  £r them- Do  not  attempt  to  k4  time  ^ tta 
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The  following  exercises  are  for  the  right  hand  alone.  Place  the  thumb  of  the  right  hand  upon  the  first  C  above  Middle  C  of  the  key-board.  Do 
not  permit  it  to  be  cramped.  The  other  fingers  must  be  curved,  especially  the  fourth.  In  playing,  raise  the  fingers  as  high  as  possible  without  moving 
the  hand.     Press  each  succeeding  key  so  that  there  will  be  no  break  in  the  tone. 

Play  the  fodowing  exercises  slowly,  making  each  note  the  same  length.     Do  not  leave  Exercise  9  until  you  get  it  perfectly. 


I 


EXERCISES   FOR   THE   RIGHT   HAND. 

As  you  look  at  each  note,  endeavor  to  touch  the  proper  key  instantly,  without  the  least  hesitation. 

EX.  9. 


x  1  x  r  a 

Keep  the  fingers  over  the  five  keys. 


x  1 

Change  the  position  of  the  hand  an  octave  lower,  which  will  bring  the  thumb  upon  Middle  C. 


i 
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Place  the  thumb  upon  the  first  G  above  Middle  C. 

DX.  13. 
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Change  the  hand  to  Middle  C  again.     Upon   the   sixth   note  in  Exercise  14,  extend  the  fourth  finger  an  octave  above   the   thumb  ;   and   upon   the 
ninth  note,  move  the  whole  hand  an  octave  above. 

ex.  u.  „ 
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EXERCISES    FOR    THE    LEFT    HAND. 


Place  the  left  hand  in  the  proper  position,  with  the  fourth  finger  upon  the  C  one  octave  below  Middle  C.  This  hand,  being  the  weakest  with  most 
people,  may  be  more  difficult  for  you  to  control.  In  every  person's  hand  the  third  finger  is  the  least  governable,  which  you  doubtless  found  to  be  the 
case  with  your  own  hand  in  the  preceding  exercises. 


EX.  15.      BASfl  CLEF 
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Olarhe's  New  Method,  for  the  Parlor   Organ. 


Place  the  haad  one  octave  lower.     Name  the  letters  aloud  before  playing. 


-&^-z? 
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■&-      ~ar 


Change  the  hand  to  the  fifth  note  above,  placing  the  fourth  finger  upon  G.    Name  the  letters  aloud. 


4  3  2  3  2  1  x 

Do  not  leave  any  exercise  until  you  know  you  have  played  it  thoroughly. 
Change  the  position  of  the  hand  to  the  octave  higher,  placing  the  fourth  finger  upon  the  first  G  'below  Middle  C.     Name  the  letters  aloud. 


Observe  the  change  of  position  in  the  ninth  measure  of  Ex.  21. 


Play  the  notes  of  an  equal  length 

EX.  23. 


EXERCISES    FOR    BOTH    HANDS. 

-& — i — a — i — s — i — a — i — e- 


2S»  Sensed  "afwitf  Z \1g£E£&Z  T/^f^  -^T  SST  ^  "m0  ^^  a,'e  to  he  heM  down  and  thus  connected,  characters  called 
-Lws  are  used,  as  with  the  nrst  lour  notes  of  the  left  hand,  in  Ex.  23.     The  four  notes  will  be  held  while  tho  «™h+  i,„„,i  ■     -i     ■       J       i-it       *. 

The  same  characters  used  with  notes  upon  different  degrees  are  called  Slurs.  S     W  *  playmg  *"*  dlffel'ent  0,m 
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Do  not  leave  a  single  exercise  until  you  have  mastered  every  difficulty. 
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TIME. 

Thus  far  you  have  not  given  the  notes  an  accurate  length,  but  have  played  them  in  each  measure  as  nearly  of  a  uniform  length  as  would  be 
possible  for  a  beginner,  without  counting  the  time. 

Notes  are  made  in  different  forms,  in  order  to  represent  different  lengths  of  time,  and  they  always  have  the  same  relative  time  that  then-  names 
indicate,  viz : 


'ffhola  Note. 
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Quarter. 

P 
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Thirty-second.  Sixty-fourth. 


If  you  count  four  during  the  length  of  a  whole  note,  then  two  must  be  counted  to  a  half  note,  one  to  a  quarter  note,  &c.  If  you  count  eight  to  a 
whole  note,  then  four  must  be  counted  to  a  half  note,  two  to  a  quarter  note,  &c.  Rests  indicate  silence,  and  have  the  same  corresponding  length  as  the 
notes  for  which  they  are  named.     The  following  illustration  exhibits  the  proportional  value  of  the  Notes.     Observe  also  the  forms  of  the  Rests. 


Notes. 
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OlarUe's  New  Method  for  the  Parlor  Organ. 

Every  musical  composition  is  divided  into  equal  portions  of  time  called  Measures,  which  are  separated  from  each  other  by  Bars. 

Bar.  Bar. 


% 


Each  measure  is  again  divided  into  equal  portions  of  time  called  Beats,  which  are  designated  by  counting.  The  number  of  beats  in  each  measure 
is  generally  indicated  by  figures  in  the  form  of  fractions,  placed  in  the  staff  at  the  beginning  of  a  piece  of  music.  When  figures  are  not  inserted, 
characters  which  represent  figures  are  placed  there. 
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^E 


=-2; 


The  upper  figure  or  numerator,  designates  the  number  of  beats  in  each  measure,  and  also  indicates  how  many  notes  of  the  kind  represented  by  the 
lower  figure,  or  denominator,  fill  each  measure.  A  piece  marked  j  would  have  the  value  of  two  Quarter  Notes  in  each  measure.  There  would  be  two 
beats  in  each  measure ;   but  a  measure  may  contain  any  number  of  miscellaneous  notes  which  would  have  the  value  of  two  quarter  notes. 

In  J  or  Double  Time,  the  first  beat  is  accented.  It  is  impossible  upon  the  organ  to  make  one  note  louder  than  another  by  simply  pressing  the  key ; 
but  in  counting,  you  may  accent  with  the  voice  a  little,  which  will  make  your  playing  more  decided.  You  should  always  count  when  you  play ;  mentally, 
when  you  play  for  others  to  listen,  but  always  aloud  when  practising.  You  must  count  as  steadily  as  the  clock  ticks.  You  will  need  to  count  all  the 
pieces  slowly  at  first,  When  you  press  the  keys,  be  sure  that  you  have  the  right  ones,  so  as  not  to  get  into  the  unpleasant  habit  of  repeating  the 
notes.    Press  the  keys  then  full  depth,  otherwise  the  notes  will  sound  out  of  tune. 


Observe  the  lialf  rests,  and  also  the  tics. 


Count ; — One,  two,        one,  two,        one,  two,        one,  two,  ie. 


FIRST    STUDY. 
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SECOND    STUDY. 

Introduction  of  the   Quarter  Note,  each  quarter  note  having  the  value  of  one  beat. 
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Count: — One,      two,        one,      two,  4o. 
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THIRD    STUDY. 

Name  aloud  the  letters  of  the  Bass  clef.     Play  each  with  the  thumb  and  fourth  finger  extended.     Connect  them  as  much  as  possible.     Play  very 
slowly,  and  persevere  until  you  learn  this  study. 
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FOURTH    STUDY. 

Name  aloud  the  letters  of  the  right  hand,  and  play  slowly. 
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In  the  next  study,  Eighth  notes  are  introduced  for  the  first  time.  Two  eighth  notes  are  to  be  played  during  one  beat.  In  counting,  you  may 
use  the  word  "and"  between  the  beats,  thus:  One  and,  Two  and,  One  and,  Two  and.  Thus  in  the  first  measure,  count  "One,"  "Two,"  as  steadily  as 
the  clock  ticks,  with  the  word  "and"  between  the  beats.  Play  the  second  and  third  notes  in  the  right  hand  while  the  second  in  the  left  hand  is 
being  played.  In  the  ninth  measure,  play  the  notes  in  the  left  hand  distinctly.  Play  the  piece  at  first,  counting  four  in  a  measure,  as  though  the 
time  were  indicated  as  i ;  then  play  it,  counting  as  it  is  written.     When  you  count  four  in  a  measure,  you  will  not  need  to  use  the  word  "  and." 

FIFTH    STUDY. 

As  soon  as  you  understand  the  relative  length  of  the  eighth  notes,  you  may  omit  "and"  in  counting  aloud. 
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Clarice's  Pfew  Method  for  tlie  Parlor  Organ. 


SIXTH    STUDY. 

When  *  measure  is  written,  the  first  beat 'is  accented.     A  Whole  Rest   always   indicates   that  the  whole   measure  is  to  be  silent.     Observe   the 
quarter  rest*in  the  fourth  and  fifth  measures.     In  the  last  four  measures,  two  notes  are  played  at  once  by  the  right  hand. 


I 


Count:  — odb,  two,       three,  &0. 


A  Dot  placed  after  a  note  adds  one  half  to  its  value.     Thus,  a  half  note  is  equal  to  two  quarter  notes ;  a  dot  placed  after  a  half  note  makes  it 
equal  in  value  to  three  quarter  notes.  / 

|      J        \      J-  |       J       1       J-  _     \       *     I         J>       \ 

I  r  r  I  fTr°«?  r  I  zi  \  zif~r9  \  %£  I  ££f  I" 

When  two  dots  are  placed  after  a  note,  the  second  dot  adds  to  the  length  of  the  note,  one  half  the  value  of  the  first 

J. .  is  equal  to  J  J  js       |      J.,  is  equal  to  J  J  / 
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'     SEVENTH    STUDY. 

In  the  following  study,  observe  that  the  position  of  the  hands  is  changed  from  C  to  6. 
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Count:— one,     two,     three,    one,  two,  three,  tft. 
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In  the  following  study,  the  left  hand  is  brought  into  three  positions.  First,  with  the  first-  and  third  fingers  upon  C  and  E,  an  octave  below 
Middle  C ;  next,  with  the  fourth  finger  upon  the  G  above ;  and  lastly  it  plays  from  the  Treble  clef  instead  of  the  Bass.  The  right  hand  plays  with 
the  thumb  upon  G,  and  continues  in  this  position  throughout  the  piece. 


EIGHTH   STUDY. 

Play  slowly.     Study  out  the  letters  in  the  left  hand  part  of  the  piece  before  attempting  to  play  it.     Observe  the  Ties  and  Rests. 


Count :— One,     two,     three      and,       one,     two,     three,  kc. 
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FIVE-FINGER   EXERCISES. 

Throughout  the  book  you  will  find  short  exercises  interspersed,  called  Five-finger  Exercises,  which,  by  diligent  practice,  daily,  will  enable  you  to 
govern  your  fingers  better,  and  will  also  render  them  more  flexible.  They  are  not  musical,  but  mechanical  exercises,  and  are  very  monotonous  to  hear. 
They  are  so  important,  however,  that  no  faithful  teacher  will  permit  a  scholar  to  omit  one  of  theni  in  daily  practice.  Devote  your  first  playing  each  day 
to  them,  playing  each  one  five  minutes  at  a  time,  as  they  occur  in  your  progress.  Advanced  players  never  omit  them  in  their  daily  practice.  Keep 
your  hands  in  their  correct  position.     Do  not  cramp  the  hands  or  fingers.     Play  slowly  at  first 
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Clarke's  New  Method,  for  the  Parlor  Organ. 


"When  4;  measure  is  used,  the  first  and  third   beats   are   accented.     Another  sign  for  ^  measure  is  E.     You  have  now  progressed  far  enough  to 
play  more  than  one  note  with  each  hand.     Study  well  the  following  piece,  in  order  to  play  it  smoothly. 

NINTH    STUDY. 
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Count:— Oke,  two,  TUBER,  lour,  tc. 
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FIRST   RECREATION. 
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THE   SCALE. 

Every  musical  composition  is  based  upon  the  tones  of  the  Scale.  As  an  exercise  for  the  development  of  a  smooth  rendering  of  running  passages, 
it  is  of  great  importance.  All  running  passages  are  fingered  according  to  the  key  in  which  they  are  played.  The  fingering  of  a  Scale  is  never 
changed. 

The  simple  Major  Scale  may  he  illustrated  by  looking  at  the  key-board.  Beginning  with  C,  (middle  C,)  play  the  next  seven  successive  tones 
above.  These  eight  tones  which  you  hear,  constitute  the  Major  Scale.  The  tones  of  the  scale  are  numbered  One,  Two,  Three,  Four,  Five,  Six,  Seven, 
and  Fiff/et.  The  distance  between  one  tone  and  another  is  called  an  Interval.  Between  One  and  Two  the  interval  is  that  of  a  Second;  between  One 
and  Three,  a  Third,  &c. 

The  order  of  the  intervals  is  such,  that  between  every  tone  of  the  scale,  excepting  Three  and  Four,  and  Seven  and  Fight,  there  are  intermediate 
tones,  represented  on  the  key-board  by  the  black  keys.  The  scale  takes  its  name  from  the  letter  upon  which  it  begins.  The  Scale  of  C  is  called 
the  Natural  Scale,  it  being  the  only  scale  in  which  all  the  white  or  natural  keys  are  used.  There  are  intermediate  tones  between  all  the  letters 
excepting  E  and  F  (tlree  and  four,)  and  B  and  C  (seven  and  eight.)  If  you  commence  the  scale  upon  any  other  letter  than  C,  the  order  of  the 
intervals,  using  the  white  keys  alone,  will  not  be  correct ;  and  certain  black  keys  must  then  be  used  instead. 

One  of  the  chief  obstacles  in  playing  the  scales  smoothly,  is  the  passage  of  the  thumb  under  the  fingers,  and  the  fingers  over  the  thumb.  The 
thumb  must  be  flexible,  and  not  cramped. 

The  following  preparatory  exercises  for  the  right  hand  should  be  practised  according  to  the  fingering  which  is  marked,  until  you  can  play  them 
with  facility. 
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In  the  Scale  of  C,  with  the  right  hand,  the  thumb  is  used  only  upon  C  and  F,   (One  and  Four.) 
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Preparatory  Exercises  por  the  Left  Hand. 
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In  the  Left  Hand,  the  thumb  is  used  only  upon  C  and  G,   (One  and  Five,)   in  the  Scale  of  C. 

EX.  37. 
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Scale  with  Both  Hands 

EX.  39. 
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In  Contrary  Motion.    The  same  fingering  in  Exercise  40  applies  to  both  hands. 
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TENTH   STUDY. 
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You  have  thus  far  avoided  the  use  of  the  hlaok  keys,  which  are  the  intermediate  tones  of  the  Natural  Scale.  They  are  represented  on  the  staff 
by  characters  called  Sharps  ($)  and  Flats  (i>).  A  black  key  takes  its  name  from  either  the  white  key  below  or  above,  and  therefore  has  two  names. 
Every  hey  on  tlie  ftey-board,  (including  tlie  llaclc  keys,)  lies  at  the  distance  of  a  lialfdone  or  semitone  from  tlie  next  higher  or  lower.  The  semitone  above 
any  letter  of  the  Natural  Scale  is  indicated  by  a  Sharp,  and  the  semitone  below,  by  a  Flat. 

Thus,  the  semitone  above  C,  marked  thus,  jfepE  indicates  the  black  key  next  above  C.     The  semitone  below  D,  marked  thus,  jSMejE  indicates  the  black 

?F— &—  1P5=  key  below  D. 

You  observe  that  this  black  key  has  two  names,   (Cjf  and  D\r.)     For  a  similar  reason,  all  the  other  black  keys  have  two  names. 

If  a  letter,  having  been  once  sharped  or  flatted,  occurs  again  in  the  same  measure,  it  is  also  to  be  sharped  or  flatted  unless  it  is  contradicted. 
The  character  used  to  represent  the  natural  tone  is  called  a  Natural,  (ft)      These  characters   (ft,  t,  J},)   are  called  Accidentals. 


SECOND    RECREATION. 
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It  is  often  necessary  to  change  the  fingers  while  the  keys  are  held  down,  in  order  to  play  smoothly. 

FAMILIAR    MELODY. 

A  piece  of  music  may  begin  on  any  division  of  the  measure, — on  the  first,  second,  or  any  other  beat.     The  following  piece  commences  upon  the  third  beat 
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OCTAVE    STUDY. 

,  ^fSJ°,  ^  succeedinS  note  M  smoothly  as  possible.     Endeavor  to  play  the  upper  notes  of  the  right  hand  connectedly,  and  also  the  lower  notes 
of  the  left  hand. 
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D.  C.  at  the  end  of  a  piece  of  music  signifies  to  return, to  the  heginning  and  end  at  the  word  "Fine." 

If  the  last  note  in  a  measure  has  heen  affected  by  an  Accidental,  and  the  first  note  or  notes  of  the  succeeding  measure  are  upon  the  same  degree, 
it  is  understood  that  they  are  also  afieeted  by  the  accidental. 


THIRD    RECREATION. 

2       1 
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MAJOR   AND    MINOR   CHORDS. 

A  Melody  is  a  succession  of  single  sourds :  for  example,  anything  that  can  be  sung  by  one  voice  is  a  Melody,  and  is  generally  the  uppermost 
part  in  playing.  In  light  music,  the  tones  underneath  are  the  accompaniment.  In  strict  classical  music,  each  part  is  written  in  a  melodistio  style. 
Hakmont  is  the  result  of  the  combination  of  two  or  more  different  sounds  at  once.     These  combinations  are  called   Chords. 

:    Each  common   chord  may  be  taken  in  three 


A   Common  Chord  consists  of  any  note  of  the  scale,  with  its  third  and  fifth,  as :  fa_^__  or 
positions.     First,  with  its  fundamental  tone  the  lowest;  next,  with  the  third  interval  the  lowest;  and  lastly,  with  the  fifth  the  lowest 


1st  iwsiUou. 

The  lowest  note  of  a  chord  in  its  first  position  is  called  the  Tonic. 

A  chord  is  either  major  or  minor,  according  to  the  interval  of  the  third.  "When  the  interval  consists  of  two  whole  tones  from  One  to  Three,  it  is 
major.  When  it  consists  of  a  whole  and  half  tone,  it  is  minor.  Thus,  from  C  to  E  the  distance  is  that  of  two  whole  tones,  as  you  will  see  by  looking 
at  the  key-board.     From  C  to  D  is  a  whole  tone,  and  from  D  to  E  is  also  a  whole  tone.  J)     J= 

_Minor.  J    _§:  „ 

From  C  to  E  b  the  interval  is  a  whole  and  half  tone,  thus : 


From  D  to  F  the  third  is  minor.  SfczdEE 

In  the  Natural  Scale,  without  the  use  of  accidentals,  the  chords  of  C,  F,  and  G  are  major,  while  the  chords  of  D,  E,  and  A,  are  minor.     In  the 

simple  scale,  B  is  not  the  tonic   of  a  chord,  because  its  fifth  is  imperfect.     It  needs  F§  to  make  the  fifth  perfect,  but  in  the  natural  scale  there  are 

no  flats  or  sharps.     It  will  be  an  interesting  exercise  for  you  to  tell  the  names  of  the  chords  of  the   simple   pieces   you  play,  resolving  the  doubtful 

chords  into  their  first  position  of  one,  three,  and  jive. 

The  Chord  of  the  Seventh  consists  of  the  Common  Chord  with  the  Minor  Seventh,  as : 

The  Chord  of  the  Seventh,  as  is  obvious  from  the  foregoing  illustrations,  may  be  taken  in  four  different  positions. 


^^m 


1st  position.     2d. 

The  Science  of  Harmony  occupies  a  work  by  itself;  and  it  will  be  impossible  to  pursue  the  subject  of  chords  with  then'  derivations  in  a  book 
devoted  simply  to  instruction  in  the  art  .of  playing. 

THE   MINOR    SCALE. 

A  scale  is  either  major  or  minor,  according  to  the  interval  of  the  third.  The  Natural  Scale  of  C  is  major.  The  relative  minor  scale  of  every 
major  scale  is  founded  on  its  sixth,  «and  is  written  with  the  same  signature.  The  Signature  of  a  piece  of  music  is  the  indication  at  the  beginning,  of 
the  key  it  is  written  in,  by  sharps  or  flats.  The  key  of  C  has  no  flats  or  sharps  for  its  signature.  The  sixth  of  the  key  of  C  is  A;  therefore  the 
scale  of  A  minor  has  no  sharps  or  flats  as  a  signature.    You  will  observe  that  the  scale  is  changed  in  descending.     Play  each  hand  separately  at  first 
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Play  slowly  at  first, 
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In  order  to  bring  the  hand  into  a  proper  position  to  reach  following  notes,  it  is  necessary  to  change  the  fingers  upon  the  same  keys,  while  they 
are  being  held  down. 

CHORAL. 
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=j r^L-jJ^Lrrgfj^M^ 
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THE   SCALE   OF  G. 


eg 
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The  effect  would  be  quite  monotonous,  if  there  were  no  other  key  than  C.     Doubtless  in   the   crecedin?   studio,   —  „„,  1,1.  i_-  •  s      •„ 

the  same  tones  being  repeated  in  different  positions.     As  it  was  befo/remarked,  the  Scale  may  ZZTupfntJ^T^  thl  cTt  ™e  orfer 
of  the  intervals  in  the  Major  Scale  must  always  be  the  same  as  in  the  Scale  of  C,  viz:  between  One  and  Two   Two  L  TW 1?  a  v-      £ 

and  Six,  and  Six  and  Seven,  «**  to;  and  between  Three  and  Four,  and  Seven  and  Eight  L//L™    If  anv  other  ttlr  th     7  •        ^  ^ 

also  observe  that  the  interval  between  Seven  and  Eight  (F  and  G,    is  a  who/e  tone,  when  it  should  be  a  L^-  1  0rtr  to  ob^Si*? 
you  must  juse  F  J  instead  of  FJJ,  and  then  aU  the  intervals  will  be  correct  for  the  Scale  of  G.  twnculty, 

F#  Jto  Kd'in^ad  ft  jf  ZLZS^hSLZ  *  *  ^  °f  *  ^  "*  ""  **  ^^  «  «"■**  «"  *"•  »  «*•* 
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in  tbPkft^n/  °  ^  finSere<3  ^  tte  Sam<5  °rder  *"  ^  SCale  °f  C'  Viz:  the  thumb  "P°n  0ne  and  Four  k  fte  ngnt  "^  Md  upon  One  and  Five 
In  att  the  scales,  and  in  all  running  passages,  the  thumbs  are  never  used  upon  the  blac/c  heys.     They  may  be  thus  used,  however,  in  playing  chords. 
Preparatory  Exercises.    Remember  that  every  F,  high  or  low,  is  to  be  sharped. 


EX.  45.     BIGHT  HAND. 


EX.  «.    LEFT  HAND. 


Play  the  Scale  of  G  in  octaves,  with  both  hands. 
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Before  playing  any  piece,  let  your  first  exercise  be  upon  the  scale  of  the  key  in  which  it  is  written. 
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FOURTH   RECREATION. 


Do  not  connect  notes  which  are  not  marked  with  the  tie. 
JoiifuUy.  SBs1 
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Study  out  your  own  fingering. 


DEVOTIONAL   MELODY. 
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£  time  is  next  introduced.     Count  slowly  one,  two,  three,  four,  five,  six,  accenting  the  first  and  fourth  beats.     The  mark over  notes  upon 

different  degrees  is  called  a  Slur,  indicating  that  they  are  to  be  played  connectedly.    All  organ  music  should  be  played  connectedly,  unless  otherwise 
indicated.     The  same  character  used  with  notes  on  the  same  degree,  is  called  a  Tie,  which  has  been  before  explained. 


ANDANTE. 
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Keep  the  hands  in  their  correct  position. 


Daily  Finger  Exercises. 

EX.  54. 
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If  the  instrument  has  two  banks  of  keys,  the  notes  of  the  right  hand,  from  the  17th  to  the  24th  measures,  may  be  played  from  the  lower  bank. 

BARCAROLLE. 
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Thus  far  yon  have  played  without  marks  of  expression,  being  governed  by  your  own  musical  taste  in  shading  from  soft  to  loud,  and  from  loud 
to  soft.  This  is  a  subject  which  will  best  display  your  natural  genius  for  music  at  all  times ;  for  without  expression  a  performance  will  always  sound 
mechanical.     The  following  are  some  of  the  common  marks  of  expression : 

pp  (pianissimo,)  very  soft ;  p  (piano,)  soft ;  mp  (mezzo  piano,)  medium  soft ;  mf  (mezzo  forte,)  medium  loud ;  /  (forte,)  loud ;  ff  (fortissimo,)  very 
loud ;  — =C  indicates  a  crescendo,  ( increasing  the  power ; )  ^== —  indicates  a  diminuendo,  ( diminishing  the  power ;)  — =;;^= —  indicates  a  swell; 
sf  >  (sforzando,)  a  sudden  swell. 

In  the  marks  of  expression  you  must  be  guided  by  the  musical  capacity  of  your  instrument.  If  it  has  but  a  single  set  of  reeds,  or  one  stop,  all 
the  gradations  of  power  must  be  effected  by  the  swell,  and  the  management  of  the  blow  pedals,  alone.  If  it  has  more  than  one  stop,  you  will  have 
more  scope  for  expression,  which  must  be  left  to  your  own  judgment. 

The  character  /r\  is  called  a  Sold.    "Where  it  is  used  you  may  double  the  length  of  the  note. 


WHISPERING   HOPE. 

In  the  second  measure  of  the  left  hand  staff,  you  may  press  both  C  and  D  at  once,  with  the  thumb.     Remember  F  ft. 
Andante.* 
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If  you  desire  to  become  a  good  player,  you  will  not  neglect  the  Minor  Scales. 

SCALE    OF    E    MINOR. 
This  scale  is  the  relative  minor  of  the  scale  of  G,  heing  founded  upon  the  sixth  interval,  and  is  written  with  the  same  signature.     The  order  of  the 
fingering  is  the  same  as  in  the  preceding  scale. 
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FIFTH   RECREATION. 
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The  dotted  quarter  note  followed  by  the  eighth  note  is  here  introduced. 

By  carefully  observing  the  proportional  division  of  the  parts  of  the  first  two  measures,  you  will  comprehend  the  relative  length  of  the  dotted  notes. 

"ELEVENTH    STUDY. 
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SIXTH   RECREATION. 
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SEVENTH    RECREATION. 

Sixteenth  notes,  eighth  rests,  and  the  dotted  eighth  note  with  the  sixteenth,  are  now  first  introduced.     Count  four  in  a  measure  at  first     In  the 
ninth  measure,  count  "  one,  two  and  three,  four  and."     After  learning  this,  in  counting  four  in  a  measure,  you  may  count  two  in  a  measure. 
Allegretto. 
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SCALE   OF   F. 

The  scale  which  requires  tire  least  number  of  Flats,  to  make  the  order  of  intervals  correct,  has  F  for  tie  key-note.  It  is  necessary  to  use  Bi> 
,B  Flat)  in  the  place  of  F  natural.  The  signature  is  one  flat  upon  the  B  lines  of  the  staves.- Observe  the  change  in  the  fingenng  of  the  nght 
hand,  to  avoid  using  the  thumb  upon  the  black  key,  bringing  the  thumb  upon  one  and  five.  The  thumb  of  the  left  hand  occurs  upon  the  same 
intervals  as  before; — one  and  five. 

Read  what  was  said  upon  page  25,  in  relation  to  the  order  of  the  intervals  of  the  scale. 


Play  in  octaves,  with  both  hands 

EX.  Gl 


TTi 

Play  the  scale  with  both  hands,  through  all  the  octaves  of  the  key-hoard. 

EX.63.  „ 
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EVENING   REVERIE. 


Daily  Finger  Exercises. 


Do  not  neglect  these  exercises. 
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ANDANTE. 
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TWELFTH   STUDY. 
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Always  look  at,  the  signature  of  a  piece  before  playing  it. 

Very  slow. 
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ADAGIO. 


When  the  left  hand  cannot  reach  all  the  notes  of  the  Bass  clef,  they  may  be  played  by  the  right  hand. 

CHORAL. 
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EX.  69. 
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SCALE   OF   D   MINOR. 

The  relative  minor  scale  of  the  key  of  F,  is  founded  upon  its  mih,-D.     (See,  in  relation  to  Minor  Scale,  p.  23.) 
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SCALE   OF   E>    MAJOR. 

The  next  major  scale  in  which  the  least  number  of  sharps  is  used,  is  that  of  D.  Each  additional  sharp  in  the  signature  causes  the  scale  to  be 
founded  upon  the  fifth  of  the  preceding  scale ;  while  in  the  fiat  keys,  each  additional  flat  causes  the  scale  to  be  founded  upon  the  fourth  of  the  pre- 
ceding key.    In  the  Scale  of  D  major,  the  order  of  the  fingering  is  the  same  as  in  the  Scales  of  C  and  G. 

Remember  to  use  F  ft  and  C|  instead  of  Fjf  and  Cjf,  and  call  them  by  their  right  names. 
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Play  tliis  scale  in  octaves,  with  both  hands. 
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Moderate. 
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FOURTEENTH    STUDY. 
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The  Appoggiaiura  consists  of  small  notes  of  embellishment  placed  before  another  note,  which  are  simply  additional,  and  are  not  mcluded  u>  the 
regular  beats  of  the  measure.     The  Appoggiatura  deducts  its  value  in  time  from  the  note  before  which  it  is  placed. 

The  *rf  Appoggiatura  consists  of  one  or  more  notes,  which  are  played  quickly,  without  any  regard  to  the  value  of  the  succeeding  note.  They 
are  written,  when  single,  with  the  cross-mark  through  the  stem. 


EXAMTLE  PLATED.  EXAMPLE.  PLATED, 


The  long  Appoggiatura  is  distinguished  by  being  a  note  of  half  the  value  of  the  succeeding  note.    It  borrows  half  the  length  of  the  succeeding 
note,  and  is  accented. 


DREAMS   OF  THE   PAST. 
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SCALE   OF   B   MINOR. 
This  Scale  is  founded  upon  the  Sixth  of  the  Scale  of  D  Major.     Observe  that  the  left  hand  begins  with  the  third  finger. 
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Play  the  quarter  notes  distinctly  in  the  accompaniment. 
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ELEVENTH   RECREATION. 
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TRANSCRIPTION. 
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SELECTION. 
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SCALE   OF   Bk 

Every  additional  flat  scale  is  founded  upon  the  fourth  of  the  preceding  key.  The  fourth  of  the  scale  of  F  being  Bj?,  if  used  as  the  key-note 
for  another  scale,  requires  the  use  of  Eb  to  make  the  order  of  the  intervals  correct.  In  this  key,  B(7  and  Et>  are  used,  and  the  signature  has  two  flats 
placed  upon  their  respective  degrees.  Be  careful  to  observe  and  commit  to  memory  the  fingering.  Never  leave  a  scale  until  you  can  play  it 
perfectly,  without  the  aid  of  the  book. 
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TRANSCRIPTION. 

When  points  or  dots  are  placed  over  or  under  notes,  they  indicate  that  such  notes  should  be  played  slmrt  and  detatched.     They  are  called  staccato  marks- 
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SELECTION. 
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Hold  the  long  notes. 
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When  three  notes  are  played  during  one  beat,  they  are  called  Triplets,  and  are  indicated  by  the  figure  -J-  being  placed  over  or  under  them   as 
in  the  first  measure  of  the   following   piece. 

A  group  of  Triplets  should  be  played  as  though  the  word  "  Imp-pi-hf  were  spoken  upon  the  beat  or  beats  where  they  occur. 
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THIRTEENTH    RECREATION. 
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One  of  ffie  most  graceful  embellishments  is  called  the  Torn,  thus  represented:  ~  and  is  used  before  or  after  the  tone  to  which  it  belongs  ■  The 
turn  before  a  note  consiste  of  the  note  on  the  first  degree  above  the  note,  over  or  under  which  it  A  immediately  placed,  the  note  itself  and  next  the 
note  on  the  degree  below,  these  three  notes  preceding  the  main  note.  When  an  accidental  is  used  with  the  turn,  it  indicates  that  the  lower  tone  is 
to  be  aifected  by  it     This  turn  takes  from  the  value  of  the  note  itself,  and  is  accented. 


m 


^n 


jn,e  Turn  after  a  note,  is  written  at  the  right;    it  consists  of  four  tones  as  illustrated   by  the  following  example,  and   is  more  graceful  than  the 

f 


e^g^I 


When  a  Turn  follows  a  dotted  note,  the  last  note  of  the  Turn  should  occur  where  the  value  of  the 


be  distinct 


dot  is  added,  so  that  the  following  note  may 


^^m- 


S-T 


tm 


p* 


m 


SEVENTEENH   STUDY. 


1  =^T==±£== 
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SCALE   OF  G   MINOR. 


63 


Andante. 


EIGHTEENTH    STUDY. 


I 


1?— hi    ^  ^W_ T^J.  =P^m 


m 


E^ 


m 


f= 


* 


?frp=? 


T 


p 


3     six  ,.»     l     jt     «     x  „ 


gi 


^? 


±^=^ 


AAAJLAA± 


4 — * — 2 — i — a- 


^ 


^^ 


£ 


i« 
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THE   TRILL. 

The  Tbul  is  a  brilliant  embellishment,  and  requires  much  practice  in  order  to  execute  it  evenly  and  rapidly.  It  is  indicated  by  the  sign  fr,  and 
consists  of  too  Totes,  viz:  the  principal  note,  over  or  under  which  it  is  written,  and  the  note  above.  These  two  notes  arc  played  alternately,  in  rapid 
Accession  during  the  length  of  the  principal  note.  When  the  succeeding  note  is  on  the  degree  above,  the  Ml  has  a  termination,  in  which  a  note  on 
the  degree  below  is  introduced.     If  the  succeeding  note  is  on  the  degree  below,  the  Trill  has  no  termination. 


i 


£=£ 


1 


tst+f+f+rrTrfrrr^i 


The  termination  is  omitted  when  the  Trill  occurs  upon  notes  which  are  too  short  to  admit  of  it;   also  when  the  hand  is  playing   other  notes  at 
the  same  time,  so  that  the  terminating  notes  cannot  be  introduced. 

Play  the  preparatory  exercises  for  the  Trill  slowly  and  evenly,  with  the  hand  in  the  proper  position. 


NINETEENTH    STUDY. 


^^3 


*=£ 


mm 


^3t 


£3 


PS 


^^ 


1 


-4,    ^ 


^ 


m 


w 


3 


^#^1 


U^JHnl 


£S 


=£ 


^ 


3B 


I 
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TRANSCRIPTION. 
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Larghelto. 


-^-Ljf- 


IIeS^S 


:»=*zn:i: 


^=: 


T?EF 


ff=f=zz£zfc 


^=F 


E3EE* 


E*£ 


fl3 


5^ 


rTT 


zprzza: 


e^eeh 


*=£: 


-f — ? — =f- 


£e^ee|e 


g^E 


f=r 


-*—  *^'-* 2 


§§* 


'l> »- 


^^ 


ztrt 


:£± 


^EEEE?EE2EEE^^EzE^EzE|E 


d^=J=£^^gl^} 


»— ir 


P^fc^f 


E^E 


r_= 


_r  r  tZrr  v 


*# 


=J= 


3?S 


E2EE?E 


-t — f- 


I 


S 


^ 


t- rc^jrr^^r-p; 


Z*=Zt 


fctftfc 


r 


* 


r*zz=?s 


<^-^ 


iF±3 


lt_-_ 


E- 


eIe 


2*£ 


z2=t 


•! g- 


2= 


Szrpz 


*L 


f>  j     r> 


j^y^^p^ 


^ 


I 


«e 
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The  next  Major  Scale  in  the  order  of  progression  begins  on  A,  the  fifth  of  D,  and  requires  the  use  of  Gtt,  in  addition  to  the  two  sharps  of  the  preceding 
key.     The  signature  has  three  sharps.    Use  Ij,  Cjf,  and  Gjt     The  order  of  the  fingering  is  the  same  as  in  the  key  of  D. 


j;  #      EX.  106. 


^s 


SCALE    OF   A    MAJOR. 


m 


■sm 


&$e 


HjjzEE 


X  1  2  X  1  2  3  4  3  2  1  X  2  1  X12X         1234         321X2 

321X  2  1  >£,        1  2  X  1  2  3  4 


i^HIfl 


i^-— ^ 


?=i 


^ 


*=t 


S3 


atzfc 


gii^^i^gi^=M 


Play  the  Scale  in  Octaves  with  both  hands. 

.,        EX.   107. 

-K 1 2^-J Vf- 


.Q3- 


4      3       2       14  X"     2  X  3  ~~* ' 


II 


-^■'^Jj^'^ff 


^_  _*_ 


2X12 


fe 


,1 — «- 


tvti * 


FFF£ 


x  x  ,  -,_      x  x  i    r 

. m 0-T-fi C _ -  X 


3=m0 


I 


*=*=?=?: 


I 


»*■ 


r-e = 


J_J^J-_A 


33*^=^=^=?= 


— t — i — —i — p 


a       l       x 


'  L  '      *  3  a  3  x  r  i   r  r 

~X        a  r -X__ --1  ~  *~ 


mm$ 


i 


PHP§ 
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TWILIGHT   THOUGHTS. 


07 


-W. 


Andante. 


2  3  2 


BEE 


P- » f~-32 


ii^^&g^^ii§^i^^ 


EB 


il&g^ 


s 


-  JlJ^AA^TaX^ 


jTT^ 


^ 


^^^ 


g 


Si 


S 


ifz^rg: 


ztzti 


^HF^-»- 


VES 


iom 


4'ziz    J 


fe_,       MJ^Ldi 


jyt 


a^^^^^^^^^^i^^^^^ 


e 


81= 


^  J-  i 


#^^ 


-g= 


=jz: 


il 


E?-— *EEE£ 


zS— g'—jzJ 


tt 


=il 


iVow  tremolo. 


m 


i 


» 


'  :-0-  1  ZT^ 


:§£=«=?: 


£ 


f=F^ 


?         J:      J^U 


Kiiiliisi^] 


■£? t-S» 


I      X 


*=t 


£ 


31 


6® 


Eedowa. 

Allegretto. 

if  it        "       1      * 
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FOURTEENTH  RECREATION. 


-•-.      X      I       32  X       1       2         X  3        I       3         X 


-r-w-rr 


■*       3 

# #-.       X       I       3 


Fine. 


*:I3I 


■SB 


^=g 


lH 


:ll 


#Jtf-  >-. 


J 


k  "~^~  g  .  ^       -'     *     i     * 
— 0 — , — n~*   i  *  '  r — 0~i-m~ 


D.C 


i*S=i 


HH 


£  £ 


s^^^i 


£EE£ 


££,*-¥-£=£ 


lEE 


E= 


& 


£5 


Daily  Finger  Exercises. 

SS;  113; 

;l,    ,   v       »       v       3 x 


EX:  113: 
X 


1       2   -»-    2 


Finger  as  marked.    Pass  the  thumb  under  the  finger*  without  moving  the  hand.     Play  each  Laud 


X         2         X 


^^^ 


X         2         X         2 


2         X         2       -, 


#-      2         X         2 


separately  at  first. 


* 3  1  X 


3       1X1 


3       '        3       X      I 


sgi§^ 
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SARATOGA   MARCH. 


«         3    a    1.  X    1  4       3    2    1X1 


"    ^x    1  I      3    2    1X1  »«,  ,  _,      w        I 


^£f|«l 


iMi___8Jlli_  t    ?  t  ?  g  ? 


Duett.  ""**•      ^  L— '    i«.3r 


D.C. 


TO 
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SCALE    OF  FS   MINOR. 

The  relative  minor  of  the  Scale  of  A  Major,  hased  upon  its  sixth,  is  given  in  the  following  exercises.     Commit  the  fingering  to  memory. 

EX.  11*. 

i.      a       ,,3     ax        j_   ux      ,  3       a         l       x  s,      l 


0Mmi 


E^E 


&E 


S| 


S 


!### 


IJJUI 


S 


^^ 


-* — * 


321X2  IX  IX  12  X 


^Ef#=^ 


^^M^MmMi^uJu^i 


gp^p 


TWENTIETH   STUDY. 


E^^E^^^ j^i^^-^h5L /1J_^=j=Fd- 

j     i — 

^T~j 1 r-hr 

j^ p — &                       ^               -     -* — * — ri — |  &       T-^<S> — 

-¥— 

7  r 

Li U ^H — — F+r — =U^ — ^J=E 

¥ 

r — - — L 

*E=5 


*£I 


S^^#F^ 


^n^tpf=p^^=F=ledT 


Separate  the  notes  which  are  not  tied. 
Andante. 
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PASTORALE. 


VI 


p^^^h&^^M^^mm 


m^=^=&j=^^fk^^^^^Ed 


jji^^-g^Bj 


^^^^^^^^m 


"  ;f^ 


-.   =£$ 


^^fe^^^^E^E^^^^^^ 


pt^t 


TS 


Clarke's    IVew   Method   for   the    Parlor   Organ. 
SCALE    OF   E   FLAT. 


The  next  scale  in  which  an  additional  flat  is  used  is  based  upon  the  fourth  of  the  key  of  Bfr,  and  requires  the  use  of  A  Ho  make  the  correct 
order  of  intervals.     The  signature  has  three  flats.  «.»«iw,i, 


*^  *        x      i        2      3        5      I a      I        5<1        Tr        xa    x  H — x< M — ^ 


■I 


X      3  2       1X2         *      1       2      3 


P^ 


.        l^A.   113.  x- 


»— r  ,  '  ^  X-M^l- 


Sfiiiita&i^Ii 


s     <; ^ — a ! —     '  i  l 


^-^^y^i^^ 


TWENTY-FIRST   STUDY 


jjpNjSS^ 
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GIRALDA  WALTZ. 


f3 


i^^p 


ffilii^i^^i^gi 


^g^g^g 


-J--J- 


-  ■  -jc  i^AJ- 


m 


imm 


tr-f »£— "E^H* — *£-»J=T___Et_-5 


SEEE^Ed 


^S^^^^lll^^iii^Hiifc 


-^=±=£jU._.j..    .„   ■Llfj_J^^J_^,,.., 


m^EE^ 


it 


^ 


^ 


:?- 


m 


=F=^ 


trf 


dfc 


^ 


ii^^^lp 


«^ 


gfe^ 


^Pf¥§^ 


-P-«- 


£*: 


=*=5=it 


mg 


^ 


zf=¥ 


T 


WmMMiM^MmM^ 


■Efa^gg^S 


m^Ml* 


ilfeg 


^y^^^dLdk^ 


la 


£ 


^ 


i=i=^=i 


p^^^^l 


r-t 
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GREETING   POLKA. 


Clarke's  New  Method  for  the  Parlor  Organ. 
TRANSCRIPTION. 
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AndarUmo. '  pm,     ~J~-  I 


s 


j>  I  j  ^z  j  ^"]     rr  j  -Jz  j  ^ 


^  i  -*■  i  -j- 


JL-H-P 

B3E± 


f"=ff 


3=^3= 


i— i     i  ',         '  V  '  i     i     i     i     i     i  fl  —— '     '  ,       (■"•«■.■■ 


mwTl      ?n^7^]    ITT 


7^ 


cp— r    ,j     ,-f3iTi-n 


^r^-^— r 


I 


1 


?z 


?    r-zg 


F 


i 


& 


# 


isfee 


-i- 


5 


»    ■        m 


I 


P=f= 


-X i 4- 


rr 


-? — ?- 


"Q^f 


^< — 


S — d 


rilard. 


i 


^m 


"$¥=? 


r    T  '-    ~ 

Daily    Finger    Exercises. 
Arpeggios  consist  of  the  notes  of  a  chord,  played  one  after  the  other  in  succession. 


ye 


Clarke's   Tfew  Method   for   the   r»arlor   Organ. 

ARPEGGIO   EXERCISES. 

3 

-0- 


SCALE   OF  C  MINOR. 

This  Scale  is  founded  on  the  sixth  of  the  key  of  EJ>  Major. 


Clarke's  New   Method,  fbr  the  Parlor  Organ. 

PRELUDE  IN  C  MINOR. 

You  will  find  this  piece  to  be  an  excellent  study  in  the  church  style  of  organ  music. 
Adagio. 


vy 


m^m^m^m 


^ 


3 


H=f^^ 


S 


m 


^ 


r 


lEgi 


» 


$E**E^E^= 


Where  you  can  reach  the  three  upper  notes  with  the  right  hand,  you  may  play  the  left  in  octaves,  indicated  by  8va. 


SS^S^i 


:J=J 


-? — <si 


i 


:j_ 


£ 


M    ^ 


^ 


1= 


^ 


-? — - 


i 


j^= 


&=i##^N 


5^ 


^j «! 


tife=^ 


a 


f 


T 


rf 


f: 


#= 


BE 


i—fip 


^?E 


l^J_i=-L_^ 


^-J^^IeeIe 


& 


J- 


-^- 


J. 


Sife^ 


*k 


M=fet=i 


£ 


^^ 


-^ sr-ip-     -f-  ?  rtn^^i  *  ^r 


s 


-f- 


1 


r=r 


sz: 


* 


r.  i    i 


3gg 


i^M^M^M^y 


i    L-<- 


jnL  -J-^LJ_jl 


1 


rs 
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SCALE   OF   E    MAJOR. 

The  next  scale  in  which  an  additional  sharp  is  used,  is  founded  upon  the  fifth  of  A  Major,  and  requires  the  use  of  D  sharp  instead  of  Dk     The  signature  has 
four  sharps. 


„    EX.  131 
-    jj  #  XI  2X  1  534  3  2  IX 


SIX 


^ Zi- 


The  fingering  has  the  same  order  as  the  previous  sharp  keys. 

4       3  g       i         x,      a,        l       X        i, a        X       l         a         3        4 


,,  a        *      »         a       l        x      a        ix        I,      a.        x      i 


U   1+      EX.  133. 


■s- — 5*- 


-4-* 


^^m 


m 


l     a     a     x 


Wi^ 


-l=M=zlzz 


z*=?z 


x     l     a    x 


TfT 


*m 


q*3= 


I 


..EX.  13t     ^ — ^  3  .-— — ■**  3  _-    J»_  iff"     Jt    -     ■ 


m^gf^m 


z!=* 


^^^^m 


mmsm 


liisiH^^j 
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FIFTEENTH    RECREATION. 

At  the  seventeenth  measure,  cross  the  right  hand  over  the  left. 
Allegro. 


r» 


* 


¥=t 


£^ 


*^0&= fiEfes^-fete 


1PP=^ 


? 


^S^f^^feg 


y — «!*— «f— «f- 


i^mm^m=^i 


p^sm 


m 


-*-* 


mmm 


^-A-Jf 


-^m 


J—j^—^-J-3^ 


=1 


mM. 


m^ 


*=*- 


i^i^^N^i##^#N^^lii^^i 


-4-  -0-  ^ 


§ 


W^ 


^«— » 


2       1         X 


^ifcaggg^B 


*^e 


:j=f=f 


_|_      ;*;*-      ++      -^-^T      -g-  -g-    iS  iS:  Oross  the  right  hand  over. 


ttt 


-» — f — »- 


zf^iz 


££E 


P3=* 


:^^^PPi 


=»=F 


£££ 


-0-y- 


S 


(In  the  former  position.) 


^pipilp^^i^i^^^^^^^^^ 


H 


te 


s 


fl*rf=fch 


^^^=^II^N=i§ii^ 


:P=p: 


^ 


(^^fi^j^gg^^^^fg^feg^g^^s^g^!^ 


so 
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SIXTEENTH   RECREATION. 


gf^H^^ 


5       1       X      9       1       X 


'mm 


mmmmm^m^^mz^^m 


:*=t 


-t=tr- 


-p.. .      — p 


=fc 


ij^ 


m 


EX.  UT.  . 

x    i     a     j    -}_ 


_c x     l     a     a     -#-  a     3     i  x  -  ex.  ra  — — 


5=±-^ 


^^ 


&J^ 


f==S 


^J 


^^^i^S^^fe^tl^^^ 


I 
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SCALE    OF    C»   MINOR. 

This  scale  is  based  upon  the  sixth  of  the  key  of  E  major,  and  is  its  relative  minor. 

"    EX.  139. 


#g=T#^#^##^^^ 


TWENTY-SECOND    STUDY. 

-J J — U.-4 , — i    ,  g< 


f»r  fJ,  pi'oyfr^ff^-  r.\  rft$m 


tr~ 


m 


FF* 


8«3  Clarke's  New  31ethod  for  the  Parlor  Organ. 

SCALE   OFAk. 
Tie  fourth  of  the  preceding  flat  major  key  is  A)>;  which,  when  used  as  the  key-note  of  the  scale,  requires,  besides  the  use  of  the  other  flats,  Dj> 
instead  of  DJJ.     The  signature  has  four  flats. 


£^£ 


^=r^^^^m^^ 


^s 


rS-H2- 


£ 


£Z2Z 


2  3         X  12  XI  21  X2  IX  32 


J=4rfif  fir  ft^1  jij  J Jif rF?tM=ftT=rH=m=m 


'PWv 


V  s '  'J     g 


2  IX 


IX  2         X  12  3         X  12 


Play  the  scale  in  octaves,  with  both  hands. 

,         EX.  143. 


^3E 


.t^^-^5 


2,    a    4    a    2    a    x 


gu'.Cuu£l "'.'.' 


^^ 


£^34^44=8 


vK  by  I  f    »    r 


S^4^5s^^ 
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Andante. 


* 


* 


m 


=n 


^t± 


3 


mt-e^ 


e^ 


m 


m^^ 


^F^mmm 


*& 


M* 


m- 


m 


S^i 


rT 


i 


I 


-s=- 


-$=£ 


mm. 


4 


^ 


ZiSt 


^ 


-S-       -S1- 


p 


fe£=sk=l H-4 l+J M=F=t==-ll-ftl — ^^=^=i=i:^=M^^^=^- 

—       ^      —^-s — <J-g LI2 s, — SZT  1        lE-ai j-x-a-l-ig -J-s>- L-fi1 «- 


tF=t 


=J=f 


§ 


3££ 


» 


^  -J. 


| 


'A  J. 


iS 


£ 


:5fcEt 


p^^^^g^^^^^^^^^^^^^p 


iM. 


SP 


r 


-c — 


^ 
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HUNTING   SONG. 


Allegro. 


3 


m=mm. 


mmmmmmm 


rs=fc— s — * 


t^*zm= 


s=* 


si 


^s 


ir-f     f  r    -g- 


^£^ 


■F F— * 


5^1^^^^^ 


:fLF_    F  |  g  — *-g >-rf f. 


b^-F F- 


F *— *- 


^^^ 


S 


In  playrng  notes,  several  of  which  are  on  the  same  degree,  it  is  usual  to  change  the  finger,,  as  in  the  Mowing 

VS  in  an  PflSV  mannn  6 


keys  in  an  easy  manner. 


exercises.    Let  the  fingers  slip  from  the 


Andante. 


Clarke's  New   Method   lor  the  Parlor  Organ. 

TRANSCRIPTION. 


so 


$ 


& 


^E 


mm 


*  r-s 


&• 


*    -4- -4-  H(ard  -»~PP        a  2  ix      bi_U     1  'i  3  4^Tllfa  h"  l"  x 


3*8 


33S 


a  tempo.  (•'»  """I 


iN^Nf 


-^ 


^E 


S 


^^T-rM^^^^^fE^^ie 


^ 


3*i3z 


:3T&J^S 


i 


pp 


$m 


m 


^^^^^jfe^dHg^ 


^EE&i 


^ife 


^ 


LLPl! 


S 


TH\  rm 


znt-  J*** 


J     J 


se 


Clarke's   New  Method   for   the    Parlor   Organ. 

SCALE  OF  F  MINOR. 

This  Scale  is  based  upon  the  sixth  of  the  Major  key  of  A>  Major. 
2       3      x        l    ,.»        a.   i.a      ,i      x        » _  _! 


id  jif  ^ir+t^ 


«       3       a       l 


3S£E 


^^s 


IeA^4^¥^^^ 


^^ 


i^T 


SEVENTEENTH   RECREATION. 


^M^^r-Frt^-fe 


T  -r 


m 


t=t 


p=^ 


^ 


|>2 — -2      3^3      3-^3         3 3      3      a      3      31231321 


ii.  TTii  rt  it  J 


Allegretto. 


-Nt— I N- 
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SELECTION. 
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immm 


±=terf 


B5 


m 


fEjElE 


gE^g^ip 


^=^ 


^E^. 


-£ 


#—•-•—•-  -F— *-* 


^-f— Sr 


8=Tt= 


P:= 


,' — »- 


^^ 


tE?E^E^EE 


1 :*-   *   d- 


i=- 


Jf&^J 


±- 


fe± 


^ 


m^^si 


i^^^^^^^i 


fe§ 


g^--^^^ 


PL 


^^g^^^l^l 


^ 


tte- 


j:  PVi — r 


fl 


E^i=i 


4 


P^ 


S 


fi3E 


^ii^3^P 


& 


■j. 


IP 


lT-L 


SE 


^ 


=3= zfcdtzrC 


H^E 


rfctzf: 


0- 


$ 


¥ 


t=±i 


5 


J 


g^^E©^ 


p 


ii^=iiiN^^^^^^s 


7.«L' 


If 


g^ZXT: 


1*— V=^ 


k 


P 


^^^i^^^^ii^i^^^^^ii 


fe|pi^^ 


s 


i 


ss  Clarke's    INew    Method    for    the    Parlor    Organ. 

SCALE   OF  B   MAJOR. 

The  major  scale  founded  upon  the  fifth  of  E  major  is  B,  requiring  the  use  of  A$,  and  the  signature  has  five  sharps. 
x         i       2         3        4         a     a         1       x         2      J x  KsX  .    4. 


major  i 

EX.  1«. 


&F 


±-st. 


h=± 


3       2  IX  S3 


^tt^^P^ 


=P 


tt 


3=*=* 


* 


3t=i 


¥^ 


^ 


Qfe^ 


^£ 


SC 


^ 


2  3  X  1  »,  3 


gg^l^lBi^igiil^Bl 


Play  the  scale  in  octaves  with  both  hands.  ^^^^^ 


P 


*H 


" . , ,  ■   -^n  Visa  Ull  -J~Cn  »     - ,  r. . " 


3       "        T   ,,|—  3        2       1 


H^ 


Sjj^gfej^lg^== 


-#— #- 


isl=JE@s=iil 


«pE 


*fe= 


il^pi^P^ilSffe^ 


frf^tr 


4J5=>. 


^^^^^^^^^^^ 


mi 


15= 


lUip 


I 
I 

1 
1 


Clarke's    New   Method   for   the    Parlor    Organ. 
EIGHTEENTH   RECREATION. 


so 


=« 


ps 


Allegro. 


¥: 


PHHi^S 


* 


m~= 


d^i, 


Sz 


mm 


-<*-• 


fe 


ff 


«=t 


:e? 


S^ 


fa^^^^:k^ 


i^^^5^ 


^^i=i 


& 


-1 — u 


§pEE 


:*zrt 


§Stfi 


;gzEE 


^^:^-^_J  ? ^  ?    ^j^j^y. 


£ 


t==# 


t^F 


^ 


i  -J. 


^^^^^^^^^^^^^-^^ 


-T ?- 


mi 


jutAA^A  =± » 


=5=5=1=^ 


AAUU 


j-i^M-^-^ 


3 


E 


£ 


ijtzrj: 


^ 


^ 


3^E 


*SE* 


t=± 


ss 


jufv-f '? 


-r* » 


X      1       2 X_    3 a        X— ,7    i     ,     i     „  , 

iz=iqi£Eg^± 


J^_t 


*=* 


rf^fc 


-fc    zfz 


f=t 


%^ 


m 


±=t 


3t=£ 


-r r- 


gp^jj^gsfejii 


-#=?=; 


:   "  W^ 


**£fel^ 


iE^^a 


m 


i^=ife^ 


a 


^* 


p 


i^s^s 


=1 1— 


zfcv 


3=g 


y  =£_,+ 


^J 


oo 


Elegy  of  Tears. 

Lento. 


Clarke's   New  Method   for   the   Parlor    Organ. 
TRANSCRIPTION.  ^ 


v: 


n 


^^^m 


,g=^Mj#M^^r 


m 


tfB--^^^^^^^^h^B^=^t 


£t^ 


BS 


m 


mm?m^^mmgm^M 


J^T-FSI 


E3 


!3^ 


^^^^S^^^ 


^J^^^^rfi^^^^^^^ 


S 


*j    t-niMJteJjii^^ 


EIHEi! 


J*1^ 


if 


Ef^ES£ 


P 


fen§i 


kjgjjjjjg 


Wtt^iJ 


/?s  a  tempo 


=P=T 


EPraf 


V: 


3^MMfe 


Allegretto. 


Clarke's    New   Method   for    the    I»arlor   Organ. 
TRANSCRIPTION. 


01 


P^ff-^Fl  Jl  J'1J:     i:  lY  /J^^#^f^pi 


dtju  rn  r73~,  , ,  i  r^s 


M£ 


!=tzttt 


mMm^sm 


m^ 


T 


m 


i — r 


J  J|J_J  -ragsWU  .^H^M^I 


mw^h^^mm^^^m 


f%^^MW4i;    ^v^J^ii'iii^ 


OS 


Clarke's  New  Meth  >d  for  the  Parlor  Organ. 
'     SCALE   OF  G#  MINOR. 

mentLtS^Se^n^^S  l°t  Sharped  again,  a  character  cal,ed  the  DmUe  SMrp  (x)  is  placed  immediately lefore  the 
note  A  note  beLTwhich  the  Double  Sha^fis  placed  is  a  whokf  tone  higher  than  the  natural  tone  of  the  letter.  The  s,gn  of  contrad.ct.on  rs  jft. 
A  Double  Flat  ( H> )  indicates  a  whole  tone  lower  than  the  natural  tone. 

The  thumb  mark  is  placed  over  or  under  notes,  and  is  thus  discriminated  from  the  double  sharp. 


mr^f^r^f fl=Frf  f^— hHk-H?h^^ 


Clarke's  New  Method   lor  the  Parlor  Organ. 


©3 


Andanlino. 


& 


TRANSCRIPTION 

I: 


Dolce. 


&fc 


PP^E  =E 


^    Tw£ 


^B^ 


pzrzzat 


Hi^MMm^ftH 


jy^rl^cz hrff— ^^^^^-4^==%^^=^^ 


kf^Mvi4^%^g^a 


^r— t. 


-F-t-H«- 


&j-n-LMsM 


m 


q4  Clarke's   New  Method   for   the   Parlor   Organ. 

SCALE   OF   Dfr   MAJOR. 

This  Scale  is  founded  on  the  fourth  of  At  Major,  requiring  the  use  of  Gfe,  and  has  five  flats  for  the  signature.     This  is  not  a  difficult  scale  to  play. 


^f^ 


-• — p- 


tm* 


H-&~* 


Play  the  Scale  in  Octaves,  with  both  hands. 

x 


\*7  f         2         X  l**^*"^^ 


Nearer,  ray  God,  to  Thee. 


AS 


^=i— i=j3 


<L. 


f=m 


Clarke's  New   Method  for  the  Parlor  Organ. 
DEVOTIONAL  MELODY. 


OS 


i^= 


r 


2sW 


E^k-^  i  ■^■J^j 


^^ 


i-Uz 


J\-J=-' 


mm 


±=± 


d=^Q=^ 


:^EB=^E 


tz^ztz 


J_  ^  zJz-  _J_    _J^_   ^J   1    S/_^_:       N    J        ^    z± 


m$ 


fl  -^  &=. A  -^  -J^n  +.  -a  ^ 


^ 


;^g=j- 


££3E 


I 


SCALE   OF  Bl>   MINOR. 


This  scale  is  founded  on  the  sixth  of  Av  Major. 

EX.  1U.  15X12, 


& 


lii§E^^^^ 


^gMjijfe^^i 


m^^ 


-si— «*- 


1 


« Z5» •- 


2ita 


Bp* 


'-p—p- 


£ 


£=&=*?= 


:j: 


^m 


-f=->- 


fec 


eee£e 


a^^s 


fe^ 


EX.  164. 
1  X 


J — fej — •- 


2S-4- 


j-UitJ-^-^^U 


fE^EfJi 


EEEES 


at* 


rrn: 


^ 


HT-=f=r 


fl^t* 


^SN^E 


ES$EE£EE* 


±t==t 


S 


6= 


fe=i^ 


z£zzz$z 


zfzzzziz± 


i 


GERMAN   CHORAL. 


3ta 


feS 


ES 


^= 


JU«L 


^z^i^tt^ 


i 


BI6E5 


ss 


Kts- 


r 

£4 


;^r  rr !  f 


ps^^^l^^f^^r^m^ 


i^i 


UbM 


d.^L 


W 


*-#^ 


jjfe^A 


£ 


!^ji  ':   :  ■       : 


Se 


?c 


^e 


g^eL^ 


f 


I 


o« 


Clarke's    New    Method    for    the    Parlor    O  r  an. 

SCALE   OF   FiJ   MAJOR. 
This  scale  is  founded  on  the  fifth  of  B  major,  using  E#  to  complete  the  order  of  intervals,  and  has  six  sharps  as  the  Signature. 


rxiss.  2      -s.       x      i       a        x      \„       x a        1      x        3      a         l 


Daily  Finger  Exercises. 

EX,  1T0. 


Hold  the  long  notes. 


^Mfi&yyii^t^l^iiliiil^^ 


Clarke's   New   Method   for   the   Parlor    Organ. 
TRANSCRIPTION. 


or 


te 


Largo. 


<mf  x 


jfegE 


* 


i__l 


^=^j^ 


-J-—  ^ 


3# 


^g= 


±_J_ 


i 


*te 


m^^^^^^m 


Sg 


^^j--^ 


f=Tf=±:t± 


\AtA*=A 


mm^m. 


fe^ 


± 


■^r^-j- 


£ 


■|fc^==^ 


^ 


^ 


I 


im=*%=* 


e 


r — rfTf5 


p-  I 


^te 


4— ^~p 


^te= 


ifefefe^ 


^e 


^3S 


Q 


^a^ifej^N^^il^^^M^^^^ 


S|^^ 


-J-^L 


flp 


:JFJ=1d^=fM«=^T 


OS 


Clarke's   3Vew   Method   for   the   Parlor    Organ. 

SCALE   OFDS  MINOR. 
This  Scale  is  founded  on  the  Sixth  of  the  Scale  of  F$  Major. 

m 


mt 


pj 


^^mmm^^-f^^^m^M^ 


1  X  3  3  1-X213X1S3X 


iM 


£3£ 


immzm^mmm 


-# — m- 


^i 


3=3 


^ 


-•I— f- 


3.         J.         X 


m^ns^pg 


£ 


£=g=6 


-•-  -to- 


CHORAL. 


He 


HE 


i — i- 


^^^M 


=g- 


i# 


:S- 


feg^^^^^^^^^^^^^^^^! 


SCALE    OF   G>   MAJOR. 

This  Scale  is  founded  on  the  Fourth  of  Dv  Major.     The  fingering  is  the  same  as  the  Scale  of  FJt  Major. 


^f3 


Clarke's  New  Method  for  the  Parlor  Organ. 


OO 


NINETEENTH    RECREATION. 

Hotes  are  syncopated  when  they  begin  upon  an  unaccented  portion  of  the  measure,  and  end  on  the  accented  beat,  as  in  the  9th  and  following  i 
Allegro. 


^-Lilll/IIJ.  MMHm^h 


te 


6 


zp 


4         3     4    2    3 


tZft\r-       jlJ^     JN  ^     Ju  r=Tfm=T=^f 


3= 


^fT'i^iNT^,  MTiT.iN  r ,  it  ,  r  ■  if .  m 


jjrjrjr^fr4 


31X21  21X21 


^ 


^ 


^^ 


-*» »- 


is* p- 


i&$^ 


^ff^^^H 


B^=j=±tf=H- T  |  T    Tf      T      I    T    f  "f^T      |    T  TT     f 


^ife 


mt 


& 


^ 


gOTir    -fVrf 


ts\r    "m 


i 


=F 


5^ 


f!«i'  4 


=fc=* 


* —  r     ¥ — »-  v      r    ?=» — ■? — y 


n=*m 


i 


lOO 


Clarke's    3Vew   Method   ft>r    the    P*a.rlor   Organ. 


* 


Scale  op  Ei>  Minor.     This  scale  is  founded  on  the  sixth  of  G|»  major.     (Same  as  D|  minor.) 


is 


S 


m^ 


mm 

-x 1 


^=%i- 


MH^=j 


^ 


^ 


££ 


T=¥^ 


a      x      1      a      X 


'isfeg 


^j^fe^ 


• — ?- 


-57 8 i fl—      X         -ir 


^^ 


S^ 


± 


l^lM^ 


1  '  x 


^*=^=^ 


-f-    x      a      »      1      x 

Scale  of  C$  Major.    This  scale  is  founded  on  the  fifth  of  Ftt  major.     (Same  as  Dfr  major.)     The  signature  has  seven  sharps. 


Scale  of  Ajt  Minor.    This  scale  is  founded  on  the  sixth  of  CJ&  major.    (Same  as  B|>  minor.) 


1X21X3 


Scale  of  C\>  Major.    This  scale  is  founded  on  the  fourth  of  the  key  of  G>  major.     (Same  as  B  major.)     The  signature  has  seven  flats         . 

1  EX  179.  .-  *       ~P~       m 


Scale  of  A\>  Minor.    This  scale  is  founded  on  the  sixth  of  the^key  of  C]>  major.     (Same  as  G#  minor.) 


^iiplp 


a      1      x      a  ^      ST 


13X1 


Clarke's    New   Method    for   the   Parlor   Organ. 

ANDANTE   RELIGIOSO. 


101 


i=gi^^ 


PRELUDE. 


lOS 


Clarke's  New   Method  for  the  Parlor  Organ. 


THE   CHROMATIC   SCALE. 

This  Scale  proceeds  by  half  tones,  and   is  always  fingered  in  the  same  order,  in  whatever  key  chromatic  running  passages  occur. 


T 

x        l        a        x        2  x 


f^r¥— fg-rte   z  |iy; 


fHf-T+r^H^ 


P 


#^« 


Xff2     X1 

X     3     X     2       1     X  ,2 


X     1TI2     X      2     X     2     X       1 


X    k»     XM     i-frV-j*^ 


feU 


t=t 


-^frfr^ 


SI 


«: 


£ 


» 


J^J 


M 


r-^  :,     -PV  +-    ^~    ~*~ 


CIarke'9    New  Method  for  the  Parior  Organ. 
COTTAGE   MARCH. 

^3  J- 


F=^*=f£ 


^-mmmm^m 


103 

1 


1 


X 


T=i=V=\ 


m 


l|i|l!Ill| 


SSI 


i^Iflg 


*£*=•= 


104  Clarke's    JVew    Method,    for    toe    Parlor    Organ. 

SCALE  IN   DOUBLE  THIRDS   AND   SIXTHS. 

Learn  each  Land  separately  at  first  , 


.....  *      1       3    _i_        fr  4       1      *  3       2       4       2  3       x       i       )c      I     T      J    -i-    X       ,       „     , 


i    I    3    1 


^ 


3^ 


i^f 


12  4 


I  TT  if  I  _i  n 


im 


mpi 


4441 


ii     B 


I 


fc= 


11 


ii 


*      -S-    4       3 


m 


X         2  1232  12X11 


3=^ 


^=S= 


*iJ 


ft      K      J      S 


i=i-p-rM^^ 


^£-« 


*=f= 


^i 


i    B 


U-U 


^^Pf 


^ 


5SE 


f 


e*=fe*§^ 


T 


i^j 


_zr- 
X 


4=t 


J  XI 

.     CHROMATIC   SCALE   IN    SIMPLE   MAJOR   THIRDS. 

.Flay  also  m  sixths,  beginning  with  the  upper  note  on  C,  and  the  lower  in  En. 


&m 


ltfa  x  *      !         ■         ii  g    L  L    a  x  a  j     5TTTV    'A  y    a  x    !  ■■         r      rrS    l 

u      ^        3^^^a  A      J   A  12X2         UhM  J 

jjq^ifa^^Li j I  |  — — -— , jgglgdf 

-2-Ua-^XI l^=z^z3^zz^di^iizr±z=: 1^=:— — EE==:  5 


^H 


I 


Clarke's  3Vew  Method  for  the  Parlor  Or-an. 


lOS 


Andanlino  Espressione. 


SELECTION. 


loe 


Clarke's   New  Method   for   the    Parlor   Organ. 


+s  2  1 


3  2         3  2         1 


_LJ_j_j _j   t  i   f  *  Hi  x  *   f   , 


fep4^-f+£ 


Pi* 


iSi 


3?  2         333S, 


3  2         3 


^^H 

i  n^^1^ 


2434 


a 


CHROMATIC   SCALE   IN   MINOR   THIRDS. 


I 


Lenlo  e  Oantabile. 


Clarke's   New   Method   for   the   Parlor    Organ. 

ELEVATION. 


107 


mm 


mmi^ 


*= 


v^=f= 


ipj-^nj  -r-rjua^u_I.^aj 


"^^^^S^^S 


^1^ 


^-'- riSJL ^lOJ^i  j^_j_ 


i=t: 


1  I  «       J^  J   mt-  JTO_-  ^ I 


7  -J^L        J_f  • 


*: 


Fine*      a  tempo. 


^M^fi=t^dM± 


k 


mm^^ 


^=p: 


fe=£ 


~tz 


I  '  K  I  k         Jilt. 


=. ^  i    ^  J.   A 


z>.c. 


Clarlie's    New   Method,   for   the    Parlor    Organ. 


100 


MOUNTAIN    ECHO   "WALTZ. 


P        1        I  * 


i    f±±    ,=±=4    r±±*ii 


*     4 


m 


^9^r 


UtArjl  ± 


£ 


4       4 


prm& 


m 


^ig 


F3E 


m^ 


ass 


1  +  +^*+,  4  4.^abLi^/-^.  r  ±±:±± 


r-^r^j 


Fraa 

:3E 


^ 


Se 


S 


qBr^zz^^^Egy^j^^ 


iH  J  Jir   r-i 


^^^» 


i 


m 


I 


-» F- 


¥*f* 


^^i"^=HtfHH^ddEb^^^4^^g 


^r 


-?— ^ 


i 


i  J  Jif   r 


^  rii"fr  nH   rif  -j-J 


no 


Clarke's    New 


Method,  for  the   Parlor   Organ. 


ex.  m  J       * 

-b 1 — - — V 


£E£E: 


*=*=*- 


X 

i      x      a 


mimmbm***&rw* 


SE^g 


-V-  j 


x        1 


N^ 


^^^^l^p^ 


'gfesi 


X       J       2 


2     3X1X133. 

rWfrnTf 


^Ss^Sd 


Andante. 


Olarlie's   New   Method   for   the    Parlor    Organ. 
SELECTION. 

(From  Overture  to  StnwklLi.) 


m 


1=1 


^g=| 


^=fe&J 


£*H 


^ 


i|=fcr 

T.- 


il 


-? — y- 


CT^t-f: 


r   f 


gSggSfiil 


-f r- 


« ^ 


if^Jfc 


»S 


fe 


Eee^e 


Efe 


-^O- 


3?z: 


3  ^  3  ~  ^>  .    3     ,       _    3    ,  3_    ^    3    ,     _    3    „  _    3...       _^3.        .    3    .  f-^I => 


a  tempo, 


i^^^^Pf^^^^pipii^^ 


HiSim 


i^flipfpPf^ 


113 


Clarke's   IVew   Method   for-   the    Parlor   Organ. 


— tf~"ff      — r  "  ~*    1         I . 1  j       '   — (— -M — ■ — ^^ ' :^ u ■-■ 


3         3  2  4 


Tfff 


TWf 


3         3  2 


2  3  3 


# 


M 


m^ 


» 


«  * 


4k— i- 


mm 


m 


=2^" 


PPPPf 


9:J:k  cs-f 


** 


|r  M  " 

14      fa      2      4 


fT& 


34243 


Iffffifrg^fe^^* 


Olarhe's  New   Method,  for  the  Parlor  Organ. 
ERNESTINE    POLKA. 


113 


I 


o^i  ft? ",;•?  r-,n  ,—J& 


assfea 


i% 


mmmm 


m 


pm 


3? 


£3= 


3    4    3    2    1, 


1-^3212       1X23X  3 2X12       3  a      «  ^^^¥^  ^^        i 


§a 


m 


I 


J-3- 


fei 


T* 


a 


Jfc  <* 


3: 


j3= 


a 


m 


i 


rEi2=l 


3F 


^ 


^ 


^^^H^^g^p^! 


^r~^r 


mm 


t^r 


3=£ 


^? 


^-fezg-fc 


^=.^fea 


# 


a_ i-    f/4 


^ 


S§ 


4=at=£ 


mm^m^m^ .  jin;  ii-rfanj^a 


^aii#^N^fr^ 


114 


Olarlie's    ZVew    Method    for    the    Parlor    Organ. 


§ii^S^=i 


Daily  Finger  Exercises. 
Hold  the  long  notes  constantly  while  the  others  are  being  played. 


^^S^i^i^S^iSp 


W^^^^^^^^eMe^e^. 


^piplsi 


§=l^3|i^igllll 

*xm-  ,  ___  ex.  as.  

— ^  p|  TT^^ 1 SZ^1~ H^— I — — -      -  c-nra, EX.  219. 


es._,    i— ■■■— ,      .i—i  rx m- 


^^^s^^^i^jg^^^ 


^s^^^^g 


Olarhe's    New   Method    for   the    Parlor    Or"an. 


115 


§§ 


±=±e£ 


~f=T 


mm$M$¥^ 


TRIUMPHAL   MARCH. 

J— 4— h— ,-J J- 


W 


J-- 


± — P »- 


^n 


-r- 


=P^4 


m& 


2±£ 


sfeM 


L J 


^ 


S332S3 


^^^^^^^ 


J=M=il 


sip 


S#^^ii^i^^N^^^p 


fcf^^ 


si 


3= 


i 


3 


=i* 


Hi 


^E 


sfes 


±=i 


£ 


^ 


f^= 


I 


r 


^ 


E?Et 


'SS- 


ir 


m==t 


H 


P 


P: 


~-d-  -*— 


±^a 


f 


£± 


no 


Andante. 


Clarke's  IVew  Method  for  the  Parlor  Organ. 
THEME. 

(From  a.  Symphony.)  . 


"  n  4  T     i^ »_=n  r — ^ — - — p — Vf=     y    rfp=¥= 


-^ 


P^ 


-^  —  =        -  =s;  ^     -Jr 


Clarlie's    New   Method    for   the    I*a.rlor    Organ. 


XIV 


$^ 


3   ^  ~     i.   f      rn         \  ?  ■ — rr*      «p 


m 


^^ 


-i 


^Mk^ 


S^^^~E| 


? 


§SEE3 


^— a^ 


£e 


i 


J.  if  IH 


F}=JT         ^ 


■T — ^ 


r-rr — ^ 


j£f^-  *\h-M 


^&r!=}->—te 


^rrrr^ 


J^sfe 


T- 


fc* 


£ 


-^      r     v 


■<e- 


± 


'^-L 


*-* »- 


J.     J4: 


agep 


-f      I* 


£ 


H * f- 


^3 


3-^ — f- 


118 


Andante. 


Clarke's  ]\ew  Metbod  for  the  Parlor  Organ. 
TRANSCRIPTION. 

(From  a  Violin  Quartette.) 


fm^H^^-y 


^ 


T       1 


£&* 


mmm 


A  A±±j_ 


Wm^m0^ 


iJz 


tJ: 


fei 


B^ 


■* 7i 


Clarke's    New   Method    Tor    the    Parlor    Or«an. 


no 


lSU==s 


f=T=^ 


azzf&r  —  f-F-fc-fc 1 K 


% 


BE 


r 


23eh 


M- 


*=* 


£ 


=S=* 


?S 


g^-j^—^yi?- 


r 


SONG   WITHOUT   WORDS. 

-1 L 


i^^^^^^^^^^^^^^ 


3y=p 


]      uirt-:    J-&L-J-    ijTT     J^   S/-    -  ^' 


?i^*=P 


ate* 


-£ 


1 
I 


ISO 


Allegro.  ,. 


Clarke's    IVew   Method    for    the    Parlor    Organ. 
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Maestoso. 


THEME. 

(From  "Faust.") 
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VOLUNTARIES, 

All  the  slow  movements  in  the  preceding 
Andante. 


pages  may  be  used  as  Voluntaries. 
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Larghttio.     (From  the  "Messiah.") 
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CHURCH   MUSIC. 

The  ordinary  manner  of  writing  common  cirarcn  nraao  is  with  four  staves  for  the  Treble,  Alto,  Tenor,  and  Base,  without 
for  the  Organ  part  It  is  necessary  to  be  able  to  read  the  music  from  the  four  staves,  in  order  to  accompany  the  voices  well 
so  arranged  that  the  Tenor  has  lius  uppermost  staff  with  the  Treble  next  above  the  Base;  others  with  the  Treble  at  the  top. 
is  generally  indicated  with  the  first  tune  in  uie  book.  Tie  Tcsor  notes  are  to  be  played  invariably  an  octave  lower  than  they  are 
take  any  good  book  of  psalmody  in  your  possession,  and  learn  eaeh  tune  in  Hie  order  of  the  pages;  then  you  will  soon  be  able 
from  the  four  staves  with  ease.  Where  you  cannot  reach  all  the  notes,  you  may  play  the  chord  in  the  position  nearest  to  which 
will  be  well  to  be  able  to  play  either  with  two  parts  in  each  hand,  or  with  three  parts  with  the  right  hand,  so  as  to  play  the 
when  you  choose.  It  is  the  custom  for  organists  to  connect  the  notes  of  the  three  lower  parts,  separating  the  Treble  notes  as 
disconnecting  the  notes  at  the  end  of  each  line  of  poetry. 


HYMN   TUNE,— as  sung. 


a  separate  brace 
Some  books  are 
The  arrangement 
■written.  You  may 
to  read  the  music 
it  is  written.  It 
Base  in  octaves, 
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The  same  tune,  as  generally  played  upon  the  organ. 
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The  Chast  is  the  simplest  form  of  Church  Music,  and  the  organist  has  only  to  keep  with  the  voices.     The  first  note  is  called  the  chanting  note, 
and  the  number  of  words  vary  according  to  their  division;   the  half  notes  which   follow  are  sung  in  time.     Chants   should   not  be  executed  in   too 
rapid  a  manner. 
Jfc. 


^ 


5fc 


S 


^ 


O,  be  joyful  in  the  Lord, 
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song. 
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INTERLUDES. 

The  object  of  an  interlude  is  simply  to  give  the  singers,  a  short  resting  place  between  the  verses  of  a  hymn.  It  should  not  be  longer 
than  the  last  line  of  the  tune,  and  all  display  should  be  avoided.  A  few  examples  are  given  in  the  two  following  pages,  which  may  be  well  for 
you  to  learn.  You  should  strive  to  make  your  own  interludes,  by  trying  to  play  in  the  style  of  the  hymn  tunes  which  are  sung.  As  it  would  not 
be  convenient  while  playing  in  church  service,  to  turn  to  this  book  for  an  interlude,  the  number  is  limited.     Play  them  in  different   keys 

In  order  to  pursue  the  subject  further,  you  should  study  the  science  of  Harmony,  which  will  enable  you  to  extemporize  and  compose  your  own 
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MODULATIONS   FROM   THE   KEY   OF   C,   TO   OTHER   MAJOR   KEYS. 
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The  methods  of  Modulating  from  one  key  to  another  are  innumerable,  and  a  few  only  are  here  given.     It  will  he  a  good  exercise  to  ♦«„.„„=.  «,       •  x 
other  keys,  as  from  G  to  A|>,  from  G  to  A,  &c.  g       exercise  to  transpose  these  into 
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